GROUP:
OSC. FREQUENCIES:

TEN THOUSAND TIMES TEN THOUSAND

for three or more percussionists

Inventory checklist: triangle, light triangle beater (with rubber handle), heavy triangle beater, "angel” tuning fork,
energy chimes, hard plastic mallet, oscillator, portable amplifier, plastic "bullet" vibrator, bow (group 2 only)

NB: See performance notes for complete details, available as a separate PDF (this includes instructions for
oscillator frequencies). "Lead player" (L.P.) introduces each new section. Boxed texts serve as indications for when
the ensemble should arrive to the passage. Boxed music sections are repeated indefinitely until the next cue.

NON-UNISON: J = 40

Ensemble enters =1 beat after nearest player's entrance
to create a wave-like effect throughout the space
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* Strike at different points between the tip and center of the beaters, and at various angles to the triangle, to produce various harmonics.
** Vary length of fermatas and breath marks ad lib. to ensure non-unison differentiation among the ensemble.

*** Strike triangle with an "angel" tuning fork, first muting the triangle (at section B) and then letting the triangle sustain (at section C).
Swiftly whip the tuning fork after striking to create a whirring effect; vary the intensity and rhythm ad lib.



|E| J= 40, as before 3

Ensemble enters =1 beat after nearest player's entrance
to create a wave-like effect throughout the space
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NON-UNISON, senza misura*; maintain the relative tempo,
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* Gently mute the triangle at various points along the bars with the thumb and forefinger, Athens Glfalziclz
while striking at a nearby point on the bar. The intention is to dampen certain frequencies, NOV’ 7 2019

and emphasize others. Feel free to explore this phenomenon at all points along the instrument.





